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Bachelor  of  Fine  Arts  Degree 
in  Art  History 


A  Proposal 


Art  History  Area 
Massachusetts  College  of  Art 
Spring  19 7U 


PREFACE 


I.  Introduction 

In  February  1973>  President  Nolan,  Dean  Cataldo,  and  Dr,  Coghlan, 
Chairman  of  the  Critical  Studies  Division,  met  with  the  Art  History 
area  as  a  whole  to  discuss  the  goals  of  the  members  of  the  area  in 
regards  to  teaching  of  Art  History.  At  this  time  the  first  draft 
of  this  proposal  was  discussed,  and  a  consensus  was  reached  that 
a  BFA  in  Art  History  was  an  appropriate  degree  for  the  college. 

The  faculty  of  the  area  have  been  trained  in  a  more  or  less 
traditional  educational  mode.  We  have  oil  however,  to  criticise  that 
mode,  since  we  feel  that  the  teaching  of  art  history  over  a  period 
of  time  has  become  divorced  from  the  actual  making  of  art.  Accordingly, 
we  feel  a  strong  necessity  to  bring  the  academic  view  and  the  studio 
practice  of  the  arts  into  a  closer  relationship.  This  view  rests 
in  the  fact  that  several  members  of  the  area  are  practicing  artists  as 
well  as  art  historians.  We  do  not  feel  ourselves  to  be  unique  in 
this  criticism  of  our  field,  and  in  fact  regard  ourselves  as  part  of 
the  ‘'new  wave"  of  opinion  in  the  teaching  of  art  history  in  general. 

Art  History  is  an  intellectual  discipline  in  which  the  student 
is  encouraged  to  reach  an  understanding  and  critical  awareness  of 
historical  processes.  Thereby  he  develops  his  own  capacity  for  the 
construction  of  historical  and  critical  theory.  Needless  to  say, 
this  should  presuppose  his  or  her  actual  first  hand  experience  in  the 
creative  process.  Unfortunately,  most  art  history  degree  programs 
provide  only  very  limited  studio  experience  for  the  student,  if  indeed 
studio  experience  is  available  at  all. 
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This  proposal  receives  its  justification  in  part  in  that  no 
similar  degree  is  offered  in  the  New  England  area.  Investigation 
of  institutions  to  determine  if  similar  programs  are  available  has 


produced  information  that  our  program  may  be  virtually  unique 


xaoie  xias  ^  \ 

ique. 


The  general  programs  and  facilities  of  the  Massachusetts  College 
of  Art  are  such  that  the  experience  and  studies  leading  to  a  degree 
in  Art  History  can  take  place  in  a  strongly  supportive  environment. 
The  College  and  its  surrounding  community  offer  unique  educational 
advantages  to  an  Art  History  student.  The  Programs  and  Exhibitions 
Committee  schedules  a  large  number  of  varied  and  relevant  speakers 
and  art  exhibitions.  The  College  as  part  of  a  larger  active  art 
community  is  within  easy  access  to  such  outstanding  museums  as  the 
Boston  Museum  of  Fine  Arts,  the  Fogg,  the  Gardner  Museum,  and  to  many 
art  galleries.  In  addition,  colleges  and  universities  in  the  area 
afford  students  an  opportunity  to  attend  seminars,  lectures,  and 
special  events. 
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.  II.  Description  of  the  Proposed  Major  Program 

A.  The  nomenclature  of  the  proposed  program  is  Bachelor  of 
Fine  Arts  in  Art  History. 

B.  The  degree  will  be  offered  through  the  Critical  Studies 

Division  of  the  Massachusetts  College  of  Art. 

* 

C.  The  objectives  of  the  BFA  program  in  Art  History  are 
several  and  are  closely  related  to  the  unique  nature  of 
the  program  itself  (see  page  for  a  fuller  explanation). 

The  primary  objective  is  to  educate  art  historians  whose 
orientation  is  not  exclusively  academic.  On  the  contrary, 
the  graduate  with  a  B.F.A.  in  Art  History  from  MCA  would 
have  taken  half  of  his  undergraduate  course  work  in  studio 
and  in  studio -related  areas  such  as  film,  media,  or 
performing  arts.  Thus,  his  approach  to  Art  History  would- 
combine  a  strong  experimental  component  reached  through 
struggling  with  the  problems  of  creativity  characteristic 

of  the  actual  practice  of  art  with  a  solid  body  of  critical - 

analytical  material  as  it  relates  to  art  history.  Clearly, 

art 

one  objective  is  to  educate  a  different  kind  of /historian. 

A  further  objective  of  the  proposed  degree  program  is  to 
broaden  and  strengthen  the  possible  options  for  students 
at  M.C.A.  Indeed,  the  most  appropriate  setting  for  a  major 
in  Art  History  is  in  an  institution  devoted  to  work  in  all 
the  various  media.  At  present  the  college  is  filling  the 
needs  of  the  ouuoeiiw  >mo  in  the  process  of  hxs  &v>uuxes 
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discovers  he  would  prefer  concentrating  his  energies  in  a 
direction  which  would  allow  him  to  work  later  in  a  museum 
or  art  gallery,  to  teach  history  of  art  as  well  as  studio 
courses,  or  to  do  graduate  work  in  the  field  of  art  history* 

This  program  would  serve  such  a  student. 

\ 

The  entire  educational  experience  of  all  students  in  the  college 
would  be  stimulated  by  having  a  group  of  peers  engaged  in 
concentrated  academic  activities.  It  needs  to  be  emphasized 
that  a  major  objective  of  this  program  is  to  develop  strong 
verbal,  analytical,  and  critical  skills  in  the  student.  The 
humanities  have  a  recognizably  humanizing  effect  on  any 
environment,  and  with  this  program  in  Art  History  an  atmosphere 
already  involved  in  the  humanizing  concerns  of  the  creative  arts 
would  be  further  enriched. 

D.  The  questionnaire  circulated  to  students  indicated  that 
approximately  twelve  members  of  the  combined  Freshman  and 
Sophomore  classes  would  comprise  the  initial  enrollment  in  the 
program.  Given  the  continuance  of  this  level  of  interest,  it 
is  anticipated  that  a  maximum  of  twenty  students  will  be 
enrolled  within  the  next  three  years. 

E.  At  the  end  of  the  first  year  of  implementation,  the  program 
will  be  evaluated  in  terms  of  achievement  of  students,  course 
offerings,  and  resources.  Necessary  modification  will  be  made 
then  and  on  a  continuing  basis  in  older  to  keep  the  program 
operating  at  a  high  level. 
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CSA  100 


Contemporary  Trends  in  the  Visual  Arts 


3  credits 


CSA  101 


CSA  102 


CSA  20£ 


CSA  210 


An  introductory  course  concerned  with  the  issues 
of  20th  century  art,  concentrating  on  the  post 
Second  World  War  period. 

Style  and  Analysis  in  the  Visual  Arts  3  credits 

A  course  introducing  the  student  to  the 
process,  analysis  end  interpretation  of  a 
work  of  art  on  the  basis  of  visual  experience. 

Styles  and  schools  of  art  in  different  times 
and  places  are  examined. 

Theory  and  Criticism  in  the  Visual  Arts  3  credits 

A  course  introducing  the  student  to  the 

development  of  ideas  which  have  produced 

major  trends  in  art,  past  and  present; 

it  includes  the  influence  of  major  figures, 

both  artists  and  critics,  on  those  trends. 

The  Classical  Tradition  3  credits 

A  course  designed  to  acquaint  the  student 

with  the  development  of  the  classical 

tradition  in  the  ancient  world  and  its 

contribution  to  Western  Art, 

Art  of  the  Kiddle  Ages  3  credits 

A  study  of  the  art  forms  produced  in  Europe 

from  the  end  of  the  Roman  Empire  to  the 

beginning  of  the  Renaissance,  with  emphasis 

on  the  wide  variety  of  culture  which  combined 

to  create  Byzantine,  Romanesque  and  Gothic  styles „ 


... 


CSA  270 


Renaissance  and.  Baroque  Art 


3  credits 


CSA  256 


CSA  308 


CSA  320 


CSA  322 


An  examination  of  the  rebirth  of  classical  mimesis 
in  western  art  during  the  15  th,  l6th  and  early 

17th  centuries,  from  Brunelleschi  to  Bernini. 

\ 

Modern  Art  3  credits 

An  examination  of  19th  and  early  20th  century 
art,  concentrating  on  pictorial  developments  in 
Europe. 

Exotic  Art  3  credits 

An  examination  of  Polynesian,  Melanesian,  and 
Oceanic  art,  as  well  as  the  primitive  and 
sophisticated  arts  of  Southeast  Asia,  including 
Indonesia,  Sumatra,  Cambodia  and  Thailand.  Also 
included  is  an  exploration  of  the  arts  of  primitive 
Africa  and  the  Ancient  and  Medieval  Americas, 
including  Eskimo  Culture. 

African  Art  3  credits 

A  study  of  the  forms,  styles  arid  traditions  of 
selected  tribes  of  western  and  central  Africa,, 

Oriental  Art  3  credits 

A  study  of  artists  and  significant  themes  in 
Chinese  and  Japanese  Art,  and  the  exchange 
between  the  two  cultures. 
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CSA  32U 


The  Demonic  in  the  Visual  Arts 


3  credits 


CSA  326 


CSA  360 


CSA  ItOO 


CSA  1*£l 


A  study  of  fantasy,  the  bizarre  and  the  grotesque 
in  the  visual  arts,  with  emphasis  on  the  personali¬ 
ties  and  social  conditions  which  produce  or 
contribute  to  such  works. 

20th  Century  Sculpture  and  Architecture  3  credits 
A  study  of  the  major  architects  and  sculptors  of 
the  late  19th  and  20th  centiiries  with  special 
concentration  upon  Wright,  Gropius,  Le  Corbusier, 
and  Mies  van  der  Rohe  among  the  architects  ; 

Rodin,  Matisse,  Brancusi,  Arp,  Moore,  David  Smith, 
and  the  Constructivists  among  the  sculptors. 

History  of  American  Painting  3  credits 

The  study  of  American  painters  and  their  work 
from  the  colonial  period  to  the  present  day. 

Directed  Study  3  credits 

An  opportunity  for  Seniors  to  read  widely  in 
some  areas  of  art  history  without  the  structure 
of  time  restriction  of  a  class  meetingo 

Philosophy  of  Art  3  credits 

A  critical  study  of  various  aspects  and  problems 
of  art:  including  art  and  the  creative  process;  the 
work  of  art  itself;  appreciation  and  criticism  of  art. 
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B.  Course  aud  Credit  Distribution  Requirements  for  the  Propof»e&  Decree 

To  achieve  the  BFA  degree  in  art  history,  132  semester  credits  are 
required.  In  addition,  the  quality  of  work  completed  must  satisfy 
the  standards  of  a  departmental  review  at  the  end  of  the  period 
of  study.  The  following  comprises  the  program  content: 


I.  Required  Critical  Studies  Courses  for  first  two  years 

A.  Freshman  Year  Semester  Hours 


Contemporary  Art  History 
American  Thought  and  Government 
Written  Communications 


3 

3 


Visual  Arts  S/A  or  T/C 

3 

12 

B. 

Sophomore  Year 

World  Literature 

General  Psychology 

3 

"3 

C.  Sub-Total  Required  Critical  Studies  Courses 

for  first,  two  years 

D,  C.S.  <L\tct{ots  j?<n  f iaaT  -fu/O 

II.  Required  Studio  Courses  ior  first  two  years 

UT 

CO 

H  — 

A. 

Core  Studio 

2h 

B. 

Sophomore  Level  Studio  Courses 

12 

C.  Sub-Total  Required  Studio  Courses 
for  first  two  years 

III.  Required  Critical  Studies  Courses  and  Distribution 
of  such  courses  in  upper  level  years  -(Sophomore 
through  Senior  years.) 

AREA  A  Art  History 

1.  The  Classical  Tradition 

or 

Medieval  Arts 

2.  Renaissance  and  Baroque  Art 

3 .  Modern  Art 

(above  courses  uo  be  taken  in 
chrunoiogTcal  order) 


3 

3 


36 

~uz 
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Semester  Hours 


AREA  A  (cont'd.) 


U.  Philosophy  of  Art 

5>.  Three  additional  specialized  Art 
History  courses  -  at  least  one  in 
non-western  area 


*6.  Directed  Study:  Fieldwork 

special  projects,  special  seminars  at 
y\  upper  level 


AREA  B  Social  Sciences 

One  elective  course  from  upper  level 
AREA  C  Literature  and  Film 


One  elective  course  from  upper  level 
AREA  D  General  Studies 


3 

9 

9 


30 


3 


3 


Highly  recommended: 

1.  Languages  -  Adequate  reading  proficiency 
in  a  language  other  than  native 

2.  Music  -  Introduction  to  the  History  of 
Music 

or 

History  of  Theatre  Form 

3.  Psychology  of  Perception 


) 

) 

) 

) 

) 

) 

) 

) 

) 


IV.  Free  Electives  in  any  Critical  Studies  Area  12 

TOTAL  Critical  Studies  Upper  Level  Courses  U8 


no 

specific 

credit 

hour 

requirement 


#It  is  considered  essential  for  students  to  work  directly  with 
originals,  therefore,  as  many  possible  tours  and  museum  practica  will 
be  arranged.  These  will  be  closely  supervised  and  will  require 
written  reports,  research  papers,  or  presentations  to  the  department 
faculty. 


(ID 


' 


V.  Required  Studio  Courses  -  Upper  Level 


Semester  Hours 


Counseling  is  a  necessary  part  of  this  program. 
Faculty  advisors  >3111  assist  students  in  assess¬ 
ment  of  their  ability,  interest,  and  goals  and 
thereby  help  determine  choice  and  distribution 
of  studio  courses.  It  is  expected  of  each  student 
that  he/she  choose  a  studio  concentration  with  the 
counsel  of  a  studio  facility  advisor. 


Sub-total  of  Critical  Studies  -  Upper  Level  Lj.8 

Sub -total  of  Studio  Courses  -  Upper  Level  1x2 

Upper  Level  Total  90 


SUMMARY 


Critical  Studies  Courses 


Studio  Courses 


Freshman  12  Freshman  2lt 
Sophomore  6  Upper  Level  1;2 
Upper  Level  U8  66 

TOTAL  CREDITS  OBTAINED  -  66  and  66  = . . . . . . . 132  semester  hrs. 


*0f  these  Critical  Studies  Courses  the  following  are  required  for  the  majors 

Art  History  33 

Philosophy  of  Art  3 

36 


/•)  *>\ 
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C.  Related  Courses  In  Critical  Studies  for  distribution  credit 


CSB 

253 

Current  Political  Issues 

CSB 

351 

European  Intellectual  History 

CSB 

352 

Artistic  and  Technological  Making 
of  the  Modern  American  Industrial 

CSB 

354 

Modern  Revolutions 

CSB 

360 

Physical  Anthropology 

CSB 

370 

Anthropology  of  Religion 

CSB 

361 

Cultural  Anthropology 

CSB 

343 

Creativity 

CSB 

318 

Dynamics  of  Mental  Health 

CSC 

215 

20th  Century  American  Literature 

CSC 

216 

Myths  of  Love 

CSC 

203 

Film  Viewing  and  Criticism 

CSC 

319 

History  of  American  Film 

CSC 

306 

Novel  into  Film 

CSC 

320 

Writing  of  Criticism 

CSC 

309 

Satiric  Mode 

CSC 

301 

Documents  of  Modern  Art 

CSC 

304 

Great  Directors 

CSC 

312 

Creative  Writing 

CSC 

310 

Modern  Poetry 

CSC 

318 

Writing  for  Publication 

CSC 

311 

5  American  Novels 

CSC 

313 

Modern  European  Fiction 

CSC 

315 

Novel  of  Education 

CSC 

317 

Third  World  Literature 

CSD 

380 

Images  of  Women  in  Art 
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There  are  special  characteristics  of  the  proposed  degree 

program.  These  are  l)  the  relation  to  studio  disciplines; 

2)  the  opportunity  for  foreign  study- tours  carrying  course  credit; 
and  3)  practica. 


^  V 

1.  JZbe  student^will  be  required  to  take  66  credit  hours  of  work  in 
studio  disciplines.  This  comprises  half  of  the  total  required 
for  a  degree,  and  lj.2  credit  hours  of  work  beyond  the  2ii  credit 
hours  of  the  Core  Studio  program  required  of  all  students 
regardless  of  major.  Students  will  be  expected  to  have  not  only 
introductory  work  in  studio  disciplines  but  will  be  expected  to 
elect  advanced  courses  in  a  selected  medium.  The  student 
majoring  will  be  encouraged  by  the  art  history  faculty  to  choose 
a  studio  concentration  which  clearly  reflects  his  primary 
field  of  interest  in  art  history.  In  addition,  both  art  history 
and  studio  programs  will  be  closely  supervised  by  advisors  in 
both  areas. 


2.  The  college  currently  offers  course  credit  for  directed  study 
on  tours  abroad  to  Italy  and  to  London^  These  tours  are 
conducted  by  qualified  members  of  the  faculty  during  the 
intersession.  Students  are  closely  supervised  in  study  of 
works  in  museums,  public  areas,  architecture  and  general  culture. 
These  trips  have  been  eminently  successful  and  additional  tours 
are  being  planned. 


&l_  .Sop-  A~pp r.'i  idix— TT 
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3.  The  newest  component  of  the  program  in  the  planning  stages  is 
practical  directed  study.  These  practica  will  consist  of 
work  on  the  apprentice  level  with  the  curatorial  and  educational 
staffs  of  publishing  houses,  and  with  the  production  staffs  of 
appropriate  communications  media  corporations. 

i  ' - > 

i The  admissions  of  a  student  to  the  B.F.A.  program  in  Art  History 
would  presuppose  the  student‘s  admission  to  the  college  itself. 

At  present,  admission  to  the  college  itself  is  based  upon 
portfolio,  high  school  transcript,  SAT  scores  and  recommendations. 

No  alteration  of  these  initial  requirements  is  contemplated. 

Once  admitted  to  the  college,  a  student  wishing  to  major  in 
Art  History  would  have  to  show  a  degree  of  excellence  in 
analytical-critical  skills  and  a  high  degree  of  interest  in  art 
historical  studies  as  evinced  by  work  done  in  the  two  college-wide 
requirements  in  Art  History,  Contemporary  Art  (CSA  100)  and  Style 
and  Analysis  (CSA  101).  Work  of  high  quality  in  these  two  courses, 
and  in  any  other  Art  History  courses  they  should  choose  to  take 
before  declaring  a  major,  would  be  a  clear  prerequisite  for  admission 
to  the  major. 

Continuation  in  the  Art  History  degree  program  would  depend  upon  the 
ability  of  the  student  to  do  high  quality  and  thoughtful  work  in  the 
field  and  for  his/her  feeling  of  continued  personal  suitability  and 
appropriateness  of  majoring  in  Art  History.  The  actual  choice  of 
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courses  to  be  taken  by  a  student,  the  way  in  which  distribution 
requirements  in  other  areas  would  be  satisfied,  and  the  focus 
in  the  66  hours  of  studio  outside  the  Division  of  Critical  Studies 
would  be  determined  by  the  student  according  to  higher  particular 

interests  and  with  consultation  with  a  faculty  advisor  in 

\ 

Art  History. 
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IV  Need  for  the  Proposed  Degree  Program 
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A.  The  relationship  of  the  program  to  programs  in  other  institutions 


Two  surveys  have  been  undertaken:  one,  a  survey  of  colleges 
and  universities  in  the  state  system  and  nearvy  private 
institutions ;  two,  a  survey  of  a  selected  list  of  colleges 

and  universities  across  the  country  offering  programs  in 

♦ 

art  history. 

While  other  state-supported  institutions  offer  programs  in 
art  history,  these  are  programs  leading  to  the  Bachelor  of 
Arts  degree,  and  are  therefore  different  both  in  concept  and 
nomenclature.  The  same  appeals  to  be  true  of  institutions  in 
other  parts  of  the  country.  Other  schools  offer  art  history 
programs 5  many  of  these,  however,  are  not  degree -granting 
programs • 

B.  Differences  between  other  programs  and  the  proposed  program. 

The  primary  difference  between  other  programs  offered  in 
various  schools  is  the  emphasis  we  are  placing  upon  the  combined 
development  of  verbal  and  studio  skills.  Dr.  George  Culler, 
President  of  the  National  Association  of  Schools  of  Art ,  is 
of  the  opinion  that  the  structure  of  the  program  we  are 
offering  may  very  well  be  unique.* 


*See  appendix  III. 
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C.  Curricula  Development 


We  hope  to  continue  to  develop  both  the  curriculum  and  the 
function  of  the  art  history  program  in  several  ways.  The  first 
is  to  develop  new  courses  in  art  history  in  order  to  offer  the 
majoring  student  the  fullest  possible  choice  of  electives  in 
addition  to  the  essential  foundation  material.  These  will  be 
offered  during  alternate  semesters  and  academic  years, 
alternating  with  electives  already  available  to  students. 

The  second  course  of  development  is  in  courses  team  taught  with 
studio  and  critical  studies  faculty.  Several  of  these  are 
already  offered,  and  more  are  planned. 

A  third  area  of  coordination  between  divisions  exists  in  the 
foundation  program  for  freshman.  Faculty  teaching  the  introductory 
courses  in  English,  Art  History  and  Core  are  currently  working  on 
a  joint  approach  to  the  material  of  each  course.  Such  an  approach 
is  useful  in  helping  the  student  correlate  different  kinds  of 
activities,  and  in  producing  better  understanding  in  both  student 
and  teacher/advisor  as  to  his  most  appropriate  course  of  advanced 
study. 

Two  further  areas  of  planning  exist.  Art  History  teachers  are 
already  involved  in  the  reviews  of  student  work  in  Fine  Arts. 

This  is  a  most  useful  method  of  bringing  a  series  of  critical 
approaches  to  bear  on  work  in  progress.  We  hope  to  develop  this 
process  much  further.  In  addition  a  close  relationship  is  being 


(19) 


‘  8  V-  . 

planned  between  the  Exhibitions  Committee  and  the  elective  course 
in  Exhibition  Methods  and  planning,  in  order  to  give  students  a 
direct  experience  of  the  critical  and  esthetic  principles  involved 
in  these  activities. 

> 

Through  these  varied  activities,  we  hope  to  establish  a  vital 
closeness  between  the  art  history  degree  program  and  the  other 
activities  of  the  college. 


D.  Relationship  to  other  programs  at  MCA.  ^ 

Two  other  p&'ograms  available  in  our  college  which  relate  to  the 
proposed  major  in  art  history  are  as  follows; 

l)  The  Dual  major.  This .program  is  one  in  which  a  student 
has  the  opportunity  to  choose  a  major  in  two  divisions. 

The  combinations  relating  to  our  program  most  usually 
consist  of  Critical  Studies  and  Fine  Arts  or  Critical 
Studies  and  Art  Education.  The  program  combining 
Critical  Studies  and  Fine  Arts  has  been  chosen  by  a 
relatively  constant  number  of- students:  two  or  three 
per  year.  The  second  form  of  Critical  Studies  and  Art 
Education  has  been  a  popular  choice  in  past  years,  involving 
many  more  students,  however,  these  numbers  have  been 
dropping  rapidly  during  recent  years,  in  concert  with  the 
decreasing  numbers  of  students  enrolling  as  majors  in  the 
art  education  division. 


—  C/xJktaG  Ua  h-ttsX  i 

U> tucX  QjCk.  [fi  — 
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The  growing  tuva  of  ihmuunl  in  public  education  >.s  ».'o.r 

young  teachers  with  skills  in  both  studio  and  art  history. 

Our  placement  office  right  now  has  notification  of  openings 

in  secondary  schools  for  art  teachers  with  an  educational 

\ 

background  in  art  history  as  well  as  the  techniques  of 
art  education.  We  hope  to  construct  a  new  form  of  liaison 
with  the  Art  Education  Division  to  provide  the  student  with 
the  necessary  background  to  fill  such  openings. 


2. 


The  Critical  Dtudi.es  concent-r  ;ti on . 

This  program  is  one  currently  operating  at  the  college  in 
which  a  student  in  any  major  may  choose  to  trice  &  minor 
in. the  Critical  Studies  Division.  It  has  been  a  successful 
program,  and  one  in  which  students  frequently  elect  more 
than  the  minimum  number  of  credits  to  fill  the  requirements 
of  tile  program.  Since  many  of  these  are  the  students  who 
frequently  express  a  high  level  of  interest  in  an  art  history 
major,  it  is  they  who  we  expect  will  be  the  largest  source  of 
actual  majors  in  the  degree  program.  We  do,  however,  plan  to 
keep  the  option  open  for  other  students  who  inay  wish  to  take 
extra  credits  in  any  area  of  Critical  Studies. 


E.  Enrollment. 

In  the  past  two  years  the  foundation  courses  in  tho  present  art 
liistory  program  have  grown  rapidly.  In  both  AY  ’72-73  and 
AY  '73-7U,  CSA  210,  The  Art  of  The  Middle  Ages,  a  new  course,  had 
over  I4O  students  enrolled.  CSA  25>6,  Modern  Art,  has  grown  fron 
an  enrollment  of  lli  students  in  AY  ’70-71  to  present  pre-registra¬ 
tion  figures  for  AY  ’?Ji-75>  of  110  students. 
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In  the  last  two  to  three  years  our  pre -registration  and 
enrollment  figures  have  shown  fairly  close  correlation. 
Both  indicate  a  growing  interest  on  the  part  of  students 
in  all  majors  in  an  expanded  art  history  program. 

F.  Demand  for  graduates  holding  the  B.F.A.  in  Art  History. 
Career  Options 

In  order  to  ascertain  the  -career  options  for  students  in 
the  proposed  program  responses  were  elicited  from 
graduate  programs,  museums,  galleries,  public  school 
systems,  the  broadcast  media  and  other  commercial  corpora¬ 
tions  an  indication  of  the  possibilities  open  to  students 
with  this  educational  preparation.* 

Go  Student  Interest 

A  questionnaire  was  prepared  and  circulated  to  all  Division 
and  Program  Chairmen.*  Upon  approval  of  its  form,  it  was 
circulated  to  all  students.  These  completed  questionnaires 
are  signed  and  dated,  and  are  available  for  examination. 

The  tabulated  results  of  the  questionnaire  follow. 


*See  Appendix  IV. 
*See  Appendix  V 
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Graduation  1974 
Seniors 


TOTAL  RESPONSE /SI 


.Total  number  of  courses  taken  overall 

Maximum: 

Minimum: 

Overall  average: 

361 

10 
\  1 

4  (4.456) 

4-A 

Courses  planned  to  be  taken  overall: 

Maximum: 

Minimum: 

Overall  average: 

50 

12- 

1 

2  (1.62) 

2»  Do  you  believe  that  this  College  should  offer 
a  major  in  Art  History?  * 

3.  Do  you  feel  that  a  broadened  Art  History 
,  program  would  enhance  your  education  whatever 
your  major? 

1|.  If  a  major  in  Art  History  had  been  available 
to  you  at  the  time  when  you  chose  your  major, 
would  you  have  chosen  Art  History?  _ ]_2 


5.  If  an  Art  History  major  is  introduced  in 

197U-75  would  you  consider  it  as  one  of  your  - 

choices  of  major?  4  48  ^  2. 


6.  Do  you  know  new  that  you  would  chose  an  _ 

Art  History  major  if  it  were  offered?  IQ  48  __ 


10  11 

% 

_62_  7*f 


ffiS  KO 

79  1  '  gfO 

,  |  ■■  ■  in  i 
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Graduation  1975 
Juniors 


TOTAL  RESPONSE:  114 


Total  number  of  courses  taken:  361 

Maximum:  8 

*  Minimum:  0  (1 ) 

Overall  average:  «  '•  3 


Courses  planned  to  be  taken  overall: 
Maximum: 

Minimum: 

Overall  average: 


214  ~ 
14  S 
TJ 09) 


s4-ui*o^  W 

.  .  u_rnr^j i 


IES  WO 


Do  you  believe  that  this  College  should  offer 
a  major  in  Art  History?  * 

109 

jL- 

'  l\*> 

Do  you  feel  that  a  broadened  Art  History 
program  would  enhance  your  education  whatever 

your  major? 

97 

12 

10^ 

If  a  major  in  Art  History  had  been  available 
to  you  at  the  time  when  you  chose  your  major, 
would  you  have  chosen  Art  History? 

7 

87 

If  an  Art  History  major  is  introduced  in 

197U-75  would  you  ccnsider  it  as  one  of  your 
choices  of  major? 

V 

7 

92 

<57 

Do  you  know  now  that  you  would  chose  an 

Art  History  major  if  it  were  oiiered? 

10 

86 
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TOTAL  RESPONSE:  110 


Graduation  1976 
Sophomores 


Total  number  of  courses  taken: 
Maximum: 

Mi nimum: 

Overall  average: 


231 

5 


Courses  planned  to  be  taken: 
Maximum: 

Minimum: 

Overall  average: 


3* 


<u 


^  _  *»  ^ 


VtK" 

am 


2 »  Do  you.  believe  that,  this  College  should  offer 
a  major  in  Art  History?  * 


YES 

103 


NO 

jL 


/°7 


3.  Do  you  feel  that  a  broadened  Art  History 

,  program  would  enhance  your  education  "whatever 

your  major? 


k.  If  a  major  in  Art  History  had  been  available 

to  you  at  the  time  when  you  chose  your  major,  g  87 

would  you  have  chosen  Art  History?  -  *• — •—  ' 


If  an  Art  History  major  is  introduced  in 

X97U— 7 5>  would  you  consider  it  as  one  ol  your  -jg  v  88 

choices  of  major?  •  -  - 


Ac 


Do  ■,rou  know  r>rJ-1  that  you  vo”)d  chose  an 
Art" History  major  if  i  b  ”ere  offered? 
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Graduation  1977 
Freshmen 


TOTAL  RESPONSE:  119 


Total  number  of  courses  taken: 

170 

Maximum : 

2 _ 

Mi  nimum : 

Overall  average:  t 

1  (1.42) 

Courses  planned  to  be  taken  overall: 

411 

Maximum: 

18—, 

Minimum: 

tESh  - 

Overall  average: 

3  (3.454) 

•rLwt 

U-- 

\yjr%  vwci-^- 

r** 


2.  Do  you  believe  that,  this  College  should,  oi^er 
a  major  in  Art  History?  * 


YES 

114 


NO 


I  I 


4 


3.  Do  you  feel  that  a  broadened  Art  History 

,  program  would  enhance  your  education  whatever  gg  ]  3  { (( 

your  major?  - —  - - 

% 

]x.  If  a  major  in  Art  History  had  been  available 

to  you  at  the  time  when  you  chose  your  major,  4  104  /f> 

would  you  have  chosen  Art  History?  - •  - 


3.  If  an  Art  History  major  is  introduced  in 

197U-73  would  you  consider  it  as  one  of  ycur 
choices  of  major? 


6.  Do  you  know  new  that  you  would  chose  an 
Art  History  major  if  it  were  offered? 
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ADDITIONAL  DATA  TOTAL  RESPONSE:  46 

(UNDATED  FORMS,  LATE  FORMS,  SPECIAL  STUDENTS)  (n 


Yv^k-t-  UAcV  — 


po-t 


Total  number  of  courses  taken:. 
Maximum: 

Minimum: 

Overall  average: 


117 

ii ; 

1  (0) 

3  (2.54) 


.  jo<  aJi-'*— 

$  „  *-*-*-* 
eJL.  (f-n- 


3, 


Courses  planned  to  be  taken: 
Maximum: 

Minimum: 

Overall  averages: 


101 

12 

1  (0) 

2  (2.195) 


2.  Do  you  be  15- eve  that  this  College  should  offer 
a  major  in  Art  History?  * 


YES 


NO 


3.  Do  you  feel  that  a  broadened  Art  History 

,  program  would  enhance  your  education  whatever  ^  3  3  ^ 

your  major?  - - — 

I4.,  If  a  major  5~n  Art  History  had  been  available 

to  you  at  the  time  when  you  chose  your  major,  g  21  1,  J 

would  you  have  chosen  Art  History?  - —  ~ 

<%  If  an  Art  History  major  is  introduced  in 

X97U— 75  would  you  consider  it  as  one  of  your  g  v  24  3  1- 

choices  of  major?  - - 


6.  Do  you  know  now  that  you  would  c'noGc  an 
Art  History  major  ii  i&  were  oliered/ 


O 

o 
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V  Resources  for  the  Proposed 
Degree  Program 

A.  Existing  Library  Resources 

B.  Present  Faculty  Members 

C.  Present  Plant  and  Equipment  Facilities 

D.  Additional  Resources  Needed  to  Support  Frogram 
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LIBRARY  RESOURCES 


The  Library  Resource  Center  is  an  integral  part  of  the  Longwcod 
Building  of  the  Massachusetts  College  of  Art,  The  Libraries 
collections  include  in  additions  to  books  and  periodicals,  slides, 
films,  video-tapes,  records,  audio -tapes,  prints,  picture  files, 
microfilm  and  8  mm,  film  loops. 

Since  we  are  a  specialized  college,  the  Library  has  been  developed 
as  a  specialized  resource  for  our  students.  The  collections  are 
devoted  mainly  to  the  arts  and  ancillary  areas  of  study.  The 
library  has  over  50,000  volumes  and  receives  325  periodicals  as 
well  as  5  daily  nexvspapers.  The  slide  collection  contains  over 
75*000  2"  X  2"  slides,  the  majority  of  which  are  in  color.  The 
film  collection  consists  of  180  films  devoted  to  studies  of  the 
lives  of  artists,  specific  works  of.  art,  film  history,  art  education, 
and  interviews  with  artists. 

Since  the  Library  is  specifically  planned  to  serve  art  students, 
the  entire  collection  is  appropriate  to  the  study  of  Art  History. 

The  essential  scholarly  works  for  undergraduate  program  are  all 
present  in  our  collection,  as  well  as  the  essential  periodicals. 
Appendices  provide  ta.bles  to  illustrate  the  type  of  material 
available  to  students:  I,  the  percentage  of  volumes  in  different 
areas  of  study;  II.  A  list  of  those  periodicals  specifically  applicable 
to  studies  in  Art  History;  and  III.,  a  selected  list  of  films 
available  for  classroom  viewing. 

Table  IV  provides  a  category  descriptions  of  our  slide  holdings. 

In  both  print  and  non-print  holdings,  the  collection  is  ample  for 
not  only  general  but  specialized  studies  in  the  field.  We  are 
fortunate  to  have  a  more  than  adequate  acquisition  rate  in  all 
areas.  On  order  are  ijii  additional  films,  65  new  film-loop  sets 
(with  audio -cassettes)  as  well  as  many  additional  books  and 
periodicals.  The  annual  rate  of  slide  acquisition  is  between 
8,000  and  10,000.  Approximately  3,000  of  these  slides  are  produced 
in-house  by  means  of  photographic  facilities  and  personnel  in  the 
Libraiy  Resource  Center  itself.  Many  of  these  are  made  in  response 
to  requests  from  Art  History  faculty. 

In  short,  our  facilities  are  so  ample  at  present  and  our  working 
relationship  with  the  library  staff  so  close,  we  foresee  no 
additional  demands  upon  either  the  budget  or  the  facilities. 
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TABLE  I 


Percentages  of  Volumes  in  Categories 
of  Library  Volume  Holdings 
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hav.acim r; i  i  vs  r  m  1 1  <  i  or'  au i 

l  i  in;/\i‘Y 

A  -  - 

Anpend i  x  1  : 

GT.500  -  GT.2370  Dress.  Costume. 

Appendix  2: 

HI. 101  -  HT.301  The  city  ns  a  social  group. 


%  o  P  l  ot.»i  l  ■ 


.05 


.01 


Append i x  3 : 


N.l 

-  0.5299  Visual  a 

r  t  s . 

\ 

N.5300  -  0.7414  Art  h 

;  i story . 

etc. 

0.7420  -  0.9165  Genera 

1  works,  special  subjects, 

MA 

Archi lecture . 

0B 

Sculpture* 

MC 

Drawing.  Design. 

T 1 lusl rati  on. 

on 

Pa  inti  nq. 

* 

0E 

Print  media. 

Applied  arts.  Decoration 

and  ornament. 

NK 

Decorative  arts. 

NX 

Arts  in  genera  1 . 

Appendix  4: 

PM. 1992.9  -  Ph. 1999.9,  P0.22J!7  Him. 


Appendix  5: 


TR 

Photography. 

TP 

.745  - 

TP 

.869 

TS 

.200  - 

TS 

.740 

TS 

.840  - 

TS 

.914 

IS 

.940  - 

TS 

.105,0 

TS 

.1300 

-  T 

3.14s 

TT 

.180  - 

TT 

.380 

TT 

• 

0 

1 

TT 

.850 

Clay  industries  -  technology.  Pottery. 
Metal  -  technology.  Jewelry.  ) 

V'oodwork i no  and  furniture.  ) 

Leather  industries.  ^ 

Tex  t  i  1  o  i  rid  us  t  r  i  es.  ) 

V/ood-work  i  no .  Lat  he  work.  Met  a  1  -worki  n 
work.  Pnintinn,  varnishing,  oildinn, 
Clothing  manufacture.  Dressmaking  and 
Need  1 ework . 


Glass. 


q.  Lent  her¬ 
eto . 

tai 1  or i no . 


2.4 

5.4 

1.3 

3.3 

1.5 

2.6 
7.8 
1 .6 

3.3 

.04 


1.3 

1.4 

.03 

.07 


.02 


06 
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l.  IHPAPY  01  f.0f!M(|.i;G 

SUBJECT  CLASS  : 

General  Works  -  Do1ygraphy 


MASSACHUSETTS  l  LI.  GE  OF  ART 
I  I  'V  \R  Y 


%  of  Total 


.04 


h3.  Philosophy  -  Religion  4.2 

C.  History  -  Auxiliary  Science^  .09 


|i).  History  and  Tooography  (exc.  America) 
E~F.  America 


1 

I 


Geography  -  Anthropology  (see  Appendix  1  for  partial  breakdown) 

Social  Sciences  (Economics,  Sociology)  (see  Appendix  2  for  partial  breakdown) 

Pol i t i ca 1  Sc i ence 

Law 

Education 

Music  , 

Fine  Arts  (see  Appendix  3  for  complete  breakdown) 

Language  and  Literature  (see  Appendix  4  for  partial  breakdown) 

Sci ence 
Medici ne 

Agriculture  -  Plant  and  Animal  Industry 
Technology  (see  Appendix  5  for  partial  breakdown! 


3.4 


3*9 

1.7 


3.4 


1.2 

.02 

6.6 

2.4 
29.24 
26.0 

3.4 


.065 

.07 


5.2 


Military  Science 
Naval  Science 

bibliography  and  Library  Service 

Reference  Collection 

Special  Collections  (limited  editions) 


JJ,rchives  of  the  College 


uvenile  Li terature  Collection 

0TAL 


.02  ' 
.01 

1.3 


3.9 


.07 

.03 

.09 

100% 


I 

March  4,  1974. 


I 
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TABLE  II 


PERIODICALS  BY  PERCENTAGE 


CATEGORY 

NUMBER 

ART  HISTORY, 

THEORY  &  CRITICISM  80 

DESIGN 

50 

EDUCATION 

75 

MEDIA 

22 

GENERAL 

48 

CRAFTS 

30 

HUMANITIES 

95 
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TABLE  m 


Selected  List  of  Periodicals 
Available  for  Art  History  Study 


African  Arts/ Arts  d' Afriquq 

American  Art  Journal 

American  Artist 

American  Heritage 

American  Jqurnal  of  Archeology 

American  Scholar 

Antiques- 

Aperture 

Apollo 

Archeology 

Architectural  Forum 

Architectural  Record 

Archirectural  Review 

1' Architecture  D'Aujourdhui 

Art  7  Artists 

Art  Bulletin 

Art  Gallery 

Art  in  America 

Art  International 
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Selected  List  of  Periodicals 
Available  for  Art  History  Study  (cont1 d) 

Art  Journal 
Art  Letter 
Art  News 
Art  Nov; 

Art  Quarterly 

Artes  do  Mexico 

Art forum 

Artibus  Asiae 

Arts  in  Society 

Arts:  The  Commonwealth 

Arts  Canada 

Arts  in  Virginia 

Arts  MAgacipe 

BAD 

Bolletino  d' Arte 

Boston  Museum  of  Fine  Arts  Bulletin 
Burlington  Magacine 
Cahiers  du  Cinema 

t 

LaCeramiquo  Moderne 
Christivan  Science  Monitor 
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Selected  List  of  Periodicals 

Available  for  Art  History  Study  (cont’d) 

Cleveland  Hus sum  of  Art  Bulletin 
\  Connaisnance  des  Arts 
Connoisseur 
Craft  lI0rir;ons 
Cranbrook  Magazine 
Currier  Gallery  of  Art  Bulletin 
Daedalus 

Dayton  Art  Institute  Bulletin 
Detroit  Institute  of  Art  Bulletin 
Environment 
Eooca-Milan 

A  • 

Film  Heritage 
Flash  Art 

Gazette  des  Beaux  Arts 
Goya  Rcvisita  De  Arts 
Graohi s 
Horizon 

Houston  Museum  of  Fine  Arts  Bulletin 
Journal  of  Aesthetics  and  Art  Criticism 
Journal  of  the  History  of  Ideas 
Leonardo  .  .  , 
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Selected  Lint  of  Periodicals 
Available  for  Art  History  Study  (cant'd) 

Metrooolitan  Museum  of  Art  Bulletin 

Das  Punster 

Museum 

L'Oeil 

Old-Time  New  England- 

°  t 

Oriental  Art 
Oud-Holland 

Philadelpliia  Museum  Bulletin 
Philadelphia  Museum  of  Art  Bul.letin 
Realities  (English) 

Rhode  Island  School  of  Design  Bulletin 
Saturday  Review  qf  the  Arts  (discontinued) 
Sculpture  Internationa). 

The  Smithsonian 
Studio  international 

Van  Guard  (Vancouver  Art  Gallery  Bulletin) 
Washington  International  Arts  Letter 
Worcester  Art  Museum,  New  Bulletin  &  Calendar 
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TABLE  IV 

Selected  List  of  Films  Available 
for  Art  History  Study 


TITLES 

Art 

Art  and  Motion 

Art  of  the  Motion  Picture 

/ 

Atget 

Barnett.  Newman 

i 

Bernini' s  Pome 

Black  Genesis:  The  Art  of  Tribal  Africa 

Blood  of  a  Poet 

Bronze  Casting  of  Sculpture 

Buna:  African  Sculpture  Speaks 

Chapel  of  Ron  champ ,  The 

Chien  Andalou,  Un 

Christo:  Wrapped  Coast  1969-1970 

Claes  Oldenberg 

Constantin  Brancusi 

Cubism 

Dada 

Daybooks  of  Eduard  Weston:  The  Strongest  Way  o 


Seeing 
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Selected  List  of  Films  Available 
for  Art  History  Study  (cont'd) 

DeKooning 

Dulle  Griet,  The 

Expressionism 

Frank  Stella  and  Larry  Peons 

From  Doric  to  Gothic 

George  Segal 

God' s  Nonkey 

Impressionism 

Jackson  Pollock 

,Jaspar  Johns 

Morris  Louis  and  Ken  Noland 
Mystery  of  Stonehenge 
Naked  Eye,  The 
Non-Objective  Art 
1221  Washington 

Opus:  Impressions  of  British  Art  and  Culture 

Picasso 

Potemkin 

Rembrandt,  Painter  of  Man 
Rhythm  and  Movement  in  Art 
Robert  Motherwell 
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We  are  extremely  fortunate  in  our  location.  V/e  have  in 
the  immediate  vicinity  a  large  number  of  libraries  of  both 
general  and  spec i f ied'  natures .  Some  of  these  are  open. to  students 
at  any  time;  at  others,  arrangements  can  be  made  for  specialized 
study  for  individual  students.  Table  VI  provides  a  select 
listing  of  some  of  the  libraries  in  the  immediate  area. 


Selected  List  of  Films  Available 
for  Art  History  Study  (cont.) 


Searching  Eye,  The  ♦ 

Signs  of  the  Times 

Sunlight  and  Shadow  in  Painting 

Surrealism 

Titan,  The:  The  Story  of  Michelangelo 

Two  Photographers:  Wynn  Bullock,  Imogen  Cunningham 

Village  Potters  of  Onda 

Who  is  Oscar  Niemeyer 

Who  is  Victor  Vasarely 


In  addition  to  these  holdings, 
44  films,  and  65  filmstrips 
are  currently  on  order.  * 


*  See  Appendix  VI 
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TABLE 


V 


MASSACHUSETTS  COLLEGE  OF  ART  LIBRARY  RESOURCES: 
CATEGORIES  OF  SLIDE  LIBRARY  HOLDINGS 


AREA 


APPROX.  NUMBERS 


PAINTING:  Gothic  through . Contemporary 

ARCHITECTURE:  Medieval  through  Contemporary 

SCULPTURE:  Gothic  through  Contemporary 

ANCIENT  ARTS 
Preh i stor i c 
Greek 
Roman 
others 

MEDIEVAL  ARTS  AND  CRAFTS 
ORIENTAL  ART 
AFRICAN  ART 
GRAPHIC  ARTS 
OCEANIC  ARTS 

FILM  HISTORY  &  PHOTOGRAPHY 

TEXTILES 

CERAMICS 

DESIGN  (Graphic  and  Industrial) 

CHILDREN'S  ART 

OTHERS 

Video 

Environmental  Art 
City  Planning,  etc. 


25,000 

15,000 

15,000 


3,000 
2,100 
4,000 
600 
6,000 
400 
1  ,000 
4,000 
2,000 
1  ,000 
500 


1  ,000 
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TABLE  VI 


LIBRARY  RESOURCES  IN  AND/OR  AROUND  THE  METROPOLITAN  AREA 

BOSTON 


Boston  Architectural  Center 

Alfred  Shaw  and  Edward  Durell  Stone  Library 

320  Newbury  Street  02115 

Total  vols:  10,000 

Boston  Athenaeum 
10%  Beacon  Street 

total  vols:  459,000  (incl.  bound  periodicals) 
micro  holdings:  1800  (types  not  specified) 


Boston  Public  Library 
Copley  Square 

Fine  Arts  Departments  et  al.  (including  resources  of  Eastern  Regional 

Library  Resources  -  (i.e„  branches) 

total  vols:  (including  branches)  3,092,424 

Micro  holdings:  909,673 


Boston  State  College  Library 
625  Huntington  Avenue  02115 
total  vols:  103,011 
Micro  holdings:  fiche  -  13,035 

film  -  906 

other  -  934 


Boston  University 

Mugar  Memorial  Library 

77  Commonwealth  Avenue  02215 

total  vols:  831,519  (including  bound  periodicals) 
Micro  holdings:  fiche  -  41,500 

reels  -  2,372 

116,006  -  other  types 
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BOSTON  (CONT'D) 


Emerson  College  Library 

Abbot  Memorial  Library 

303  Berkeley  Street  02116 

total  vols:  48,500 

Bound  periodicals:  134 

Micro  holdings:  reels  -  1,  650 


Emmanuel  College 
Cardinal  Cushing  Library 
400  The  Fenway  02115 

total  vols:  90,077  (including  bound  periodicals) 
Micro  holdings:  reels-625 


Museum  of  Fine  Arts  Library 
479  Huntington  Avenue  02115 

total  vols:  170,000  (including  bound  periodicals) 
Vertical  file  drawers:  100 


Museum  of  Fine  Arts  School  Library 
230  The  Fenway  02115 

total  vols:  3600  (including  bound  periodicals) 
Vertical  file  drawers:  12 


University  of  Massachusetts  at  Boston 
100  Arlington  Street  02116 

total  vols:  130,000  (including  bound  periodicals) 
Micro  holdings:  5,035  (film) 


•• 


CAMBRIDGE 


Harvard  University  Libraries  02138 
total  vols :  8,606,842  (as  of  July  1,1971) 

(including  bound  periodicals) 
PLUS:  Manuscripts,  Maps,  Slides,  Recordings. 

Micro  holdings:  reels  -  66,880 

fiche-  243,827 
print  -  87,942 
other  types  -  411,790 


— Fine  Arts  Library 
Fogg  Museum  02138 

(resources  of  slides  and  photographs) 


_ Houghton  Library  -  (Rare  books  and  manuscripts, 

total  vols:  222,327 


some  printing  —  graphic  arts 
included) 


— Central  Holdings  of  Harvard  College  Library 
total  volumes:  (as  of  July  1,1971)  3,722,327 

(2,640,249  vols.  inWidener.) 
(131,088  vols.  in  Fine  Arts) 

_ Hilles  Library  of  Radcliffe  College  (undergrad) 

total  vols:  155,620 

— Lamont  Library 

total  vols:  172,805 

— New  England  Depository  Library 
total  vols:  335,175 


— Archives 

total  vols:  65,063 

Micro  holdings:  films,  cards,  fiche,  print,  (readers  avail.)  records,  tapes, 
slides. 

_ Rubel  Asiatic  Research  Bureau  Library 

Fogg  Museum  (Chinese  and  Japanese  Fine  Arts) 
total  vols:  8,062 
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CAMBRIDGE  (CONT.) 


MASSACHUSETTS  INSTITUTE  OF  TECHNOLOGY  LIBRARIES  02139 
total  vols:  1,314,000  (including  155,250  bound  periodicals) 
PLUS:  17,000  current  Journals  and  Serials 

— Charles  Hayden  Memorial  Library 
Humanities  Library  Bldg.  14  02139 

total  vols:  189,000 


MEDFORD 


Tufts  University 

Nils  Yngve  Wessell  Library  02155 

total  vols:  294,142  (inc.  bound  periodicals) 

Micro  holdings:  fiche  -  4,382 

reels  -  3,761 


WALTHAM 

Brandeis  University 
Goldfarb  Library 
415  South  Street  02154 
total  vols:  455,301 
Bound  Periodicals:  3,443 

Micro  holdings:  309,255  (types  not  specified) 

reels-  12,255 


WELLESLEY 


Wellesley  College  Library 
02181 

total  vols:  495,393  (including  bound  periodicals) 
Micro  holdings:  12,128  (types  not  specified) 


WORCESTER 
Clark  University 

Robert  Hutchings  Goddard  Library  01610 

total  vols:  282,575  (including  bound  periodicals) 

Micro  holdings:  24,858  -  cards,  fiche,  print 

reels-  4,362 
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C.  FACULTY  RESOURCES 

AND 

FACULTY  PROFILE 


(47) 


i  n  hi  T)ip  Art  H  i  r  1 

<  >i  ty  1  n>‘ !i»  l  1  y 

Virginia  M.  Allen,  Assistant  Professor 

B.A.(magna  cum  laude) 
f  Mount  Holyoke  College; 

M.A.  University  of  Pittsburgh 

Phyllis  Bretholz,  Instructor 

i 

B.S.  Simmons 

Visual  Design  Program,  M.I.T. 

4 

Susan  Carmalt,  Instructor  ♦ 

B.A.  Mount  Holyoke  College 

M.A.  Brown  University 

Walter  Compton,  Instructor 

B.A. (cum  laude)  Northwe stern  University 
M.A.  Harvard  University 

Ph.D.  Program  , Harvard  University 

Karen  Fisher,  Visiting  Lecturer 

B.A.  University  of  Wisoonhin  » 

Mi A .  Tufts  University 

Joanna  Gill,  Instructor 

B.A.  Wellesley  College 

M.A.  Brov.n  University 

Ph.D.  Program,  Brov/n  University 

John  McLaughlin,  Assistant  Professor 

A.B.(magna  cum  laude)  Oberlin  College 
A.M.  Harvard  University 

University  of  Amsterdam 

Susan  McMillan,  Instructor 

i 

B.A.  Smith  College 

M.A.  Institute  of  Fine  Arts,  1J.Y.U. 

Lise  Vogel,  Visiting  Professor,  (Associate) 

A.B.  Radcliffe  College 

A.M.  Radcliffe  College 

Ph.D.  Harvard  University 
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Institutions  represented  by  Art  History  Faculty  degrees 


Tufts  University 
Brov/n  University 
Wellesley  College 

Mount  Holyoke  College  '  \ 

Harvard  University 

N.y.u. 

University  of  Pittsburgh' 

University  of  Amsterdam 
Oberlin  CTollege 
Radcliffe  College 
Smith  College 
University  of  Wisconsin 
Simmons  College 
Northwestern  University 
Stanford  University 


FACULTY  PROFILE:  BIOGRAPHIES  (contl d) 


Virginia  M.  Allen 


Ks.  Allen,  coordinator  of  the  Art  History  area,  is  an 
exciting  teacher  with  professional  experience  in  both 
Art  History,  Painting  and  Print  oak  in  g.  Her  special,  ty 
is  Medieval  Art,  focussing  upon  particular  aspects 
of  grotesque  art. Tigi s  interest  produced  a  unique  course 
entitled  "The  Demonic  in  The  V*isual  Arts.”  The  material 
of  the  course  has  in  turq  led  to  a  series  cf  essays  on  the 
subject,  now  being  written  under  the  title  of  Images  of  Evil . 


Phyllis  Bretholz 


Ms.  Bretholz  participates  in  the  area  as  a  specialist 


in  African  Art  Histor; 


She 


great  value  in  two 


special  areas:Her  extensive  work  in  pilot  programs  in 
experimental  teaching;  and  her  wide  travels  ip  Africa, 
enabling  her  to  bring  to  students, a  direct  confrontation 
with  the  art  objects  she  presents  to  thpm. 


Susan  C armol t 


Ms.  C arm alt  brings  a  solid  academic  backround  to  her 
teaching  as  well  as  a  considerable  backlog  of  travel 
apd  museum  experience.  A  year1 s  residence  in  Italy  provides 
soecial  insights  for  her  teaching  both  of  freshman  and 
in  upoer-lpvel  electives  in  the  Renaissance. 
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FACULTY  PROFILE:  BIOGRAPHIES  continued 


Walter  Compton 

Hr.  Compton'^  area  of  specialty  is  modern.  An  energetic 
and  demanding  teacher  who  challenges  students  to  confront 
the  major  issues  in  contempory  art,  he  brings  to  his 
work  first  hand  experience  as  a  painter.  His  disertation 
topic,  in  process  of  completion,  examines  the  origin  of 
American  abstract  pointing  in  the  work  of  Arthur  Dove. 


Karen  Fisher 

Ms.  Fisher  is  our  resident  orientalist.  A  sensitive  and 
dedicated  teacher,  she  stimulates  her  students  into  new 
areas  of  thinking  and  investigation.  Her  continuing 
studies  in  The  Chinese  language  p s  well  as  in  the  art  add 
important  dimensions  to  our  program. 


Johanna  Gill 

Ms.  Gill's  specialty  is  contemporary  art,  with  particular 
emphasis  on  television,  phonography  and  film,  filling  a 
special  need  in  a  new  area  of  art  history.  Her  experience 
a$  teacher,  in  mounting  exhibitions,  and  directly  with 
artists  working  in  the  field  of  television  is  most 
valuable  for  out  studnets. 


John  McLaughlin 

Mr.  McLaughlin  has  interests  ranging. from  theater  to 
psychology  in  addition  to  his  specialty  in  20th  century  , 

architecture.  His  special  studies  in  philosophy  and 
psychology,  incorporated  into  his  teaching,  place  his 
classes  in  Philosophy  of  Art  among  our  most  sought  after 
courpes.  Mr.  Mclaughlin  also  has  the  useful  experience  of 
residing  part  of  each  year  abroad. 


(50) 


.. 


FACULTY  BIOGRAPHIES  continued 


£usan  MacMillan 

Ms.  MacMillan  comes  to  us  from  the  curatorial  staff  of  the 
Musuem  of  fine  Arts.  Her  combination . of  travel,  teaching, 
and  museum  experience  make  her  a  stimulating  and  versatile 
teacher. 


Lise  Vogel 


Dr.  Vogel  has  contributed  widely  in  both  her  area  of 
scholarship  and  in  the  development  of  curricula  fQ.r  women's 
studies  in  art  history  and  in  the  field  of  sociology.  Since 
our  student  body  is  approximately  65%  women,  she  is  of  great 
value  here  both  as  a  role  model  to  them  and  in  terms  of  their 
studies. 
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FACULTY  IN  OTHER  AREAS  OFFERING  COURSES  CONTRIBUTING  TO  OUR  PROGRAM 


Professor  Kathryn  Coghlan,  Ph.D®  Chairman,  Critical  Studies  Division 

Dr.  Coghlan  is  an  outstanding  member  of  our  faculty, 
who  holds  a  Doctorate  in  English  Literature,  and  is 
a  specialist  in  the  field  of  film  history  and  film 
criticisnio 

Professor  Russell  Doucette,  DoEd. 

Drc  Doucette  offers  a  special  elective  in  the  arts  of 
primitive  peoples,  based  on  his  own  travels,  slides 
and  personal  collection® 

Professor  Bruce  Hawthorne,  Ph.D® 

Dr.  Hawthorne,  an  eminent  historian,  offers  courses  in 
modern  intellectual  and  political  history  of  special 
interest  to  art  history  students. 
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The  areas  of  the  Critical  Studies  Division  include  Art  History, 

Social  Studies,  Literature  and  Language,  and  other  free  electives. 
Students  are  offered  a  range  of  courses  in  History*  Political 
Science,  Creative  and  Critical  Writing,  Literature,  Film  History 
and  Criticism,  Drama,  Psychology,  Sociology,  Anthropology  and 
Mathematics,  as  well  as  a  complete  range  of  courses  in  Art  History. 
Students  are  also  able  to  study  foreign  languages  and  natural 
sciences  at  other  state  colleges  through  the  consortium  arrangement. 

All  members  of  the  Critical  Studies  faculty  are  highly  able  and 
scholarly  teachers.  They  are  intensely  interested  in  the  development 
of  our  Art  History  degree  program.  They  have  made  many  valuable 
contributions  to  the  proposal,  and  will  continue  to  contribute 
substantially  to  the  program  itself.  We  view  the  courses  offered  in 
the  areas  of  Critical  Studies  outside  of  Art  History  as  essential  to 
the  development  of  students  and  to  the  success  of  the  program  itself. 
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D.  EXISTING  SPACE  AND  FACILITIES 
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Resources* 


I).  Space  and  Equipment 

Existing  space  is  adequate  for  the  present  program.  The  Art 
History  Area  consists  of  four  classrooms,,  three  offices,  and 
storage  space  for  audio -visual  equipment.  The  audo -visual 
equipment  consists  of  carousel  slide  projectors,  1 6  mm.  film 
projector,  film  strip  adaptors,  opaque  projective  and  sound 
equipment  consists  of  a  stereo  reel-to-reel  tape  recorder, 
stereo  casette  tape  recorder,  and  a  stereo  record  player. 

As  indicated  on  page  $  D  ,  the  Library  Resource  Center  by  means 
of  its  photographic  facilities  and  personnel  produces  thousands 
of  slides  for  Art  History. 

E.  Additional  Resources  Heeded  to  Support  Program 

1.  Space  and  Equipment 

As  the  program  develops,  one  additional  office  and  one 
conferenc^/seminarf  room  will  be  needed.  More  projectors 
will  be  needs;  they  can  be  funded  from  the  current  equipment 
budget o 

2 .  Faculty 

It  is  anticipated  that  one  additional  full  time  faculty 
member  will  be  required  to  meet  the  needs  of  the  program. 
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VI  PROFESSIONAL  SUPPORT  FROM  THE  FIELD 
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A.  Consultant's  Day 

In  order  to  ascertain  response  from  professionals  in  the  field  of 
Art  History,  the  college  on  March  12,  1974,  invited  consultants  to 
review  the  program,  to  meet  with  the  faculty  students,  Division  chairpersons 
and  program  Directors.  The  following  pages  provide  documentation  of 
this  day-long  consultation. 
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Consultants s  Professor  Bates  Lowry 


Revlew 

9:30  - 

10:30  - 
11:30  - 

1:00  - 

2:30  - 

3:30  - 
U:00  - 

Us  30  - 


Professor  James  Ackerman 

of  Art  History  B.F.A,  Proposal  Program  for  Consultants 
on  March  12,  19?U_. 


10:30  Meeting  with  President  Nolan,  Bean  Cataldo,  Dr.  Coghlan 

and  Professor  Allen. 

* 

11:30  Seminar  session  with  Art  History  faculty. 

12:U5  Seminar  with  students.  Review  of  questionnaire 
response. 

2:30  Luncheon  at  Longwood  Towers 

3:30  Survey  of  College  Resources: 

library,  slides,  films,  A/V  equipment,  T.Y.  studio 

U:00  Consultants,  private  meeting  in  office  of  Academic  Dean. 

U:30  Meeting  in  Conference  Room  with  Division  Chairpersons 
and  Program  Directors, 


Reception  for  invited  guests  in  B-*> 
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B.  Letter  from  Prof.  Ackerman  of  Harvard 
Uni versi ty 

\ 
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HARVARD  UNIVERSITY  CAMBRIDGE,  MASSACHUSETTS  02138 


r 


March  13,  1974 


Dean  John  Cataldo 
Massachusetts  College  of  Art 
364  Brookline  Ave. 

Boston,  Mass. 

Dear  John, 

I  want  to  confirm  in  writing*  my  unqualified  support  of  your  proposed 
BFA  program  in  Art  History.  I  believe  that  there  is  a  need  for 
teachers  and  arts  administrators  with  this  background  that  other 
degree  programs  do  not  presently  fill,  particularly  in  education 
at  the  secondary,  junior  college  and  community  college  level,  and  in 
art  centers.  Besides,  there  is  sound  demand  for  the  program  among 
students  now  enrolled  at  the  college. 

I  am  especially  impressed  by  the  high  caliber  and  commitment  of  the 
present  staff  in  art  history  (three  of  whom  have  been  my  students). 

They  are  resourceful  and  creative,  capable  of  developing  outstanding 
students . 

The  library  and  slide  and  film  collection  is  superior  in  the  field  to 
many  institutions  offering  graduate  work  in  art  history,  and  added  to 
the  resources  of  the  metropolitan  areas,  can  sustain  teaching  at  the 
most  demanding  level. 

The  degree  program  will,  besides  benefiting  those  who  elect  it,  enrich 
the  offering  to  students  in  all  other  branches  of  the  college. 

Special  recommendations: 

1.  Two  or  more  tenure  positions  should  be  created  in  the  program 

in  order  to  give  its  direction  a  sufficiently  long  range  planning 
potential,  to  avoid  exploiting  those  devoting  great  energy  to 
administration  as  well  as  teaching,  to  make  the  job  attractive 
and  competitive,  and  to  sustain  morale. 

2.  The  number  of  full  time  instructors  should  be  ldrger  in  proportion 
to  part-time  so  that  students  would  have  ongoing  attention  from 
the  faculty. 

3.  The  program  should  make  the  maximum  use  of  facilities  in  the 
College  such  as  the  film,  television  and  photography  studios,  and 
encouragement  should  be  given  to  combined  studio  and  history/criticisra 
courses.  It  should  also  continue  to  utilize  local  museum  and  other 
resources  as  an  integral  part  of  its  courses. 
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Dean  John  Cataldo 
March  13,  1974 
Page  Two 


4.  A  special  effort  should  be  made  to  smooth  the  progression  of 

graduates  into  MFA  and  MA  programs  in  education  and  art  history. 

As  the  BFA  in  the  field  is  uncommon,  the  graduate  schools  will  need 
''to  be  informed  on  the  nature  of  the  program  and  its  high  caliber 
so  that  graduates  can  qualify  for  positions  requiring  advanced 
degrees . 

« 

\ 

50  Effort  should  be  made  to  avoid  pressure  to  make  the  Ph.D.  a  sig¬ 
nificant  qualification  for  teaching  in  the  program.  The  present 
staff  is  superior  to  one  that  could  be  assembled  were  the  Ph.D„ 
required,  because  that  degree  is  oriented  exclusively  to  research 
scholarship,  those  that  hold  it  are  often  not  sufficiently  broad 
and  flexible  for  teaching  at  an  art  college;  and  finally  by  demanding 
a  Ph.D.  the  College  would  get  the  least  competent  holders  of  the 
degree  because  the  best  command  high  salaries  at  liberal  arts 
colleges,, 

I  should  like  to  thank  you  for  your  hospitality  and  for  the  pleasure 
in  meeting  your  stimulating  staff. 

Most  cordially, 


JSA: jh 
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C.  Letter  from  Prof.  Lowry  of  U.  Mass.  Boston 
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TELEPHONE  (617)  287-1900 


March  26,  1974 


Dean  John  W.  Cataldo 
Massachusetts  College  of  Art 
364  Brookline  Avenue 
Boston,  Massachusetts  02215 

Dear  Dean  Cataldo: 

As  must  have  been  apparent  from  my  remarks  when  I  visited  your 

^ffg%Vaf,  bOUl  impressed  bY  the  program  proposed  by  your  Fine  Arts 
staff  and  by  the  quality  of  those  who  will  be  taking  leading  roUs  in 

itnging  it  into  being.  The  top  administrators  are  obviously  enthusiastic 
about  the  program  and  so  is  the  staff.  I  particularly  was  pleased  by  rte 
anticipation,  even  excitement,  the  students  showed  about  the  program 

ness  H  $  r  thfc  future  o£  Lhe  Program  and  for  the  fffective- 

th®  Present  teachers.  Finally,  what  was  very  gratifying  to  learn 
was  the  welcome  extended  by  the  heads  of  the  other  parts  of  the  school 
to  this  new  and  potentially  competitive  program. 

From  what  I  observed  of  the  present  resources  as  well  as  of  vour 
current  budgetary  status,  your  college  seems  capable  of  sustaining  tL 
program  As  you  know,  however,  both  Professor  Ackerman  and  I  are 

the  facultfon  t£e  SCh°01  £0rnmi%itself  to  establishing  some  members  of 
faculty  on  the  secure  base  of  tenure.  This  would  ensure  both  a 

proper  reward  for  those  giving  so  much  in  terms  of  planning  as  well  as 

recognizing  the  program  as  being  co-equal  with  others  in  the  school. 

There  is  no  question  in  my  mind  about  the  desirability  of  the 
program  as  it  will  materially  benefit  both  the- disciplined  art  historv 
and  the  Commonwealth  itself  by  providing  the  kind  of  teacher  that  is  so 
c  early  needed  and  which  is  not  now  being  provided  by  any  other  institution 
I  look  forward  to  the  initiation  of  this  program  and  hope  dt  U  may 

and  mo?enfrequently.t0  ^  ^  lnstitutions  «>*ing  »»  closely  togeihor 


Sincerely  yours, 


7 


Bates  Lowry 

Chairman,  Department  of  Art 
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Dear  President  Nolan, 


Since  wo  have  received  approval  to:*  t.he  planning  of  a  program 
leading  to  the  B.F.A.  degree  in  art  history,  wo  are  engaged  in  the 
formal' construction  of  the  degree  proposal  according  to  one  Board  of 
Trustees  guidelines.  We  would  like  ho  request  that  a  consultant  in  the 
field  of  art  history  from  outside  the  school  be  invited  to  examine  both 
the  art  history  area  and  the  degree  proposal  i tself.  The  counsel  of  a 
consultant  prior  to  the  final  drafting  of  the  proposal  would  be  most 
useful  to  us. 


It  is  our  understanding  that  you  have  suggested,  that  Dr.  Jamas 
Ackerman  of  Harvard  ba  asked  to  act  as  a  consultant  in  this  matter. 

We  Yv’ould  welcome  Dr.  Ackerman  in  this  role  should  he  be  able  to  accept 
your  invitation.  If  he  should  be  unable  to  do  so,  we  would  like  to 
suggest  for  your  consideration  either  Dr. 'Wayne  Anderson  of  the  Massachu¬ 
setts  Institute  of  Technology  or  Dr.  Pates  Lowry  of  the  University  of 
Massachusetts  (Boston). 

In  committee,  it  was  agreed  that  February  12,  February  13, 
February  19,  and  February  20  were  days  that  could  be  appropriately 
suggested  for  visits  of  a  consultant  t,o  the  school.  The  primary  reason 
for  the  suggestion  of  these  dates  is  that  they  are  days  when  a  large 
number  of  classes  meet,  and  a  majority  of  our  part-time  faculty  members 
are  available  in  addition  to  the  full-time  staff. 

We  would  be  grateful  for  early  action  in  this  matter,  since  we 
want  to  be  able  to  proceed  in  our  planning  with  a  full  awareness  of  a 
consultant's  point  of  view. 


Sincerely, 

/  ,  -  *  )  /  /  /  /  /  f.  ~ 
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J  onn  McLaughlin 
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1  ()r.  Kathryn  ooghlan 
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February  21,  1974 


Dr.  James  Ackerman 
Art  History  Department 
Harvard  University 
Cambridge,  Massachusetts  02139 

Dear  Dr.  Ackerman: 

Recently  the  Massachusetts  College  of  Art  received  planning  approval  from 
the  Board  of  Trustees  for  the  development  of  a  new  degree,  a  Bachelor  of 
Fine  Arts  in  Art  History.  We  believe  that  the  content  description  of 
this  degree  proposal  is  unique,  and  because  of  this  feature,  will  require 
the  advice  of  consultant-specialists  in  Art  History  or  related  art  fields. 

Our  work  to  date  is  still  within  a  formative  and  corrective  state,  and 
prior  to  a  decision  on  its  final  shape,  we  are  very  interested  in  a  critical 
review  of  the  proposal  content  by  one  or  more  consultant-specialists  in  this 
field. 

Your  name  has  been  mentioned  frquently,  along  with  Professor  Wayne  Andersen 
of  M.I.T.,  and  Professor  Bates  Lowry  of  the  University  of  Massachusetts/Boston, 
as  possible  consultants  for  the  proposal.  I  have  been  authorized  to  invite 
all  three  specialists  to  participate  in  a  one  day  review  of  our  Art  History 
degree  proposal  and  at  a  per  diem  stipend  of  one  hundred  dollars. 

We  are  preparing  an  agenda  that  coincides  with  a  high  accessability  to  all 
sectors  of  the  College  community.  One  that  allows  for  generous  interaction 
periods  as  well  as  a  time  for  consultants  to  determine  their  agenda. 

Recommended  days  include:  Tuesday,  March  b,  1974  or  Tuesday,  March  12,  1974, 
with  an  agenda  that  extends  from  9:30  a.m.  to  4:30  p.m. 

After  you  visit  with  us,  we  would  want  to  have  your  views  of  the  proposal 
framed  with  a  brief  comprehensive  written  statement. 

Hopefully,  you  will  agree  to  assist  the*  College  with  this  special  educational 
effort  and  that  the  conditions  are  agreeable  to  you. 
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May  I  suggest  that  you  call  me  at  the  College  any  day  this  week  or  next 
for  my  further  clarification  of  this  invitation. 


Sincerely, 


Dr.  John  W.  Cataldo 
Dean  of  Academic  Affairs 


JWC: jlc 

cc:  President  Nolan 

Dr.  Kathryn  Coghlan 
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February  21,  1974 


Professor  Bates  Lowry  , 

Art  Department 
University  of  Massachusetts 
Columbia  Point 

Dorchester,  Massachusetts  02125 

* 

Dear  Professor  Lowry: 

Recently  the  Massachusetts  College  of  Art  received  planning  approval  from 
the  Board  of  Trustees  for  the  development  of  a  new  degree,  a  Bachelor  of 
Fine  Arts  in  Art  History,  We  believe  that  the  content  description  of 
this  degree  proposal  is  unique,  and  because  of  this  feature,  will  require 
the  advice  of  consultant-specialists  in  Art  History  or  related  art  fields. 

Our  work  to  date  is  still  within  a  formative  and  corrective  state,  and 
prior  to  a  decision  on  its  final  shape,  we  are  very  interested  in  a  critical 
review  of  the  proposal  content  by  one  or  more  consultant-specialists  in  this 
field . 

Your  name  has  been  mentioned  frequently,  along  with  Professor  Wayne  Andersen 
of  M.I.T.,  and  Dr.  James  Ackerman  of  Harvard  University,  as  possible 
consultants  for  the  proposal.  I  have  been  authorized  to  invite  all  three 
specialists  to  participate  in  a  one  day  review  of  our  Art  History  degree 
proposal  and  at  a  per  diem  stipend  of  one  hundred  dollars. 

We  are  preparing  an  agenda  that  coincides  with  a  high  accessability  to  all 
sectors  of  the  College  community.  One  that  allows  for  generous  interaction 
periods  as  well  as  a  time  for  consultants  to  determine  their  agenda. 
Recommended  days  include:  Tuesday,  March  5,  1974  or  Tuesday,  March  12,  1974, 
with  an  agenda  that  extends  from  9:30  a.m.  to  4:30  p.m. 

After  you  visit  with  us,  we  would  want  to  have  your  views  of  the  proposal 
framed  within  a  brief  comprehensive  written  statement. 

Hopefully,  you  will  agree  to  assist  the  College  with  this  special  educational 
effort  and  that  the  conditions  are  agreeable  to  you.  ^ 
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May  I  suggest  that  you  call  me  A t  the  College  any  day  this  week  or  next 
for  my  further  clarification  of  this  invitation. 


Sincerely, 


/ 

Dr.  John  W.  Cataldo 
Dean  of  Academic  Affairs 


JWC: jlc 

c  c:  President  Nolan 

Dr.  Kathryn  CoghJan 
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To:  Division  Chairpersons  and  Program  Directors 
From:  Dr.  Kathryn  A.  Coghlan,  Chairman  of  Critical  Studies  Division 
Date:  march  8,  197U 

« 

On  Tuesday,  Ilarch  12,  197U,  Professor  James  Ackerman  of 
Harvard  University  and  Professor  Bates  Lowry  of  University 
of  Massachusetts,  Boston  will  spend  the  day  in  the  College 
as  co  nsultants  to  review  the  proposal  of  the  BFA  in  Art 
History.  They  will  meet  first  in  a  seminar  with  the  Art 
History  faculty,  and  then  in  a  seminar  with  students. 

In  the  afternoon,  the  consultants  will  consider  the  resources 
of  the  College:  library,  slides,  films,  and  A/V  equipment. 
They  will  also  visit  the  TV  studio  to  observe  a  class 
presentation. 

At  1;:00  p.m.  they  are  scheduled  to  meet  in  the  Conference 

Room  with  President  Rolan,  Dean  Cataldo,  Division  Chairpersons 

/ 

and  Program  Directors. 

It  is  sincerely  hoped  that  you  will  be  able  to  meet  with 
Professors  Ackerman  and  Lowry  at  that  time  in  order  to 
participate  in  the  discussions  concerning  the  proposal  major. 

Following  the  discussions,  you  are  cordially  invited  to 
attend  a  reception  at  h:30  p.m. 


KAC/r 
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Date:  March  7,  1974 


* 


You  are  invited  to  participate  in  an 
informal  seminar  with  Dr.  Bates  Lowry  of 
the  University  of  Massachusetts  in  Boston 
and  the  Art  History  faculty  of  MCA  to 
discuss  the  proposed  major  in  Art  History 
in  our  college. 

The  seminar  will  be  in  the  President's 
conference  room  on  Tuesday,  March  12  from 
11:30  a.m.  to  12:45  p.m. 


R.S.V.P.  to  Virginia  Allen 


/ 
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Students  Attending  Seminar 


x  Caren  Chiminiello 
x  Richard  Russel 
x  John  Mathurin 
x  Wendy  Landry 
x  Joaguine  Palhinha 
x  Brian  Shebuk 
x  Jen  Wilson 
Ken  Gallant 
Dianne  D'Onofrio 
x  Paul  Fowler 
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History  of  Proposal  for 
Bachelor  of  Fine  Arts  in  Art  History 

1.  Presented  to  and  Approved  by  Division  Chairpersons  on 
May  22,  1973 

2.  Presented  to  and  Approved  by  Curriculum  Committee  in  May 
1  973. 

3.  Curriculum  Report  Approved  by  full  faculty  in  May,  1973 

4.  Proposal  presented  by  Dr.  Cataldo  to  and  accepted  by 
Academic  Deans  of  the  State  Colleges  in  December,  1973 

5.  Planning  approval  granted  by  Provost  on  Jan.  3,  1974 
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Writing  Committees  for 

PROGRAM  FOR  BACHELOR  OF  FINE  ARTS  IN  ART  HISTORY 


I  BFA  Ad  Hoc  Committee  First  Draft,  November  1972 

Virginia  M.  Allen,  Asst.  Professor  of  Art  History 

(A.H.  Area  Coordinator) 

Helen  Stucki,  Asst.  Professor  of  Art  History 
Walter  Compton,  Instructor  of  Art  History 
John  McLaughlin,  Asst.  Professor  of  Art  History 

II  BFA  Ad  Hoc  Committee  Second  Draft,  May  1973 

John  Cataldo,  Acadamic  Dean 
Walter  Compton,  Instructor  of  Art  History 
John  McLaughlin,  Asst.  Professor  of  Art  History 
Virginia  Allen,  Asst.  Professor  of  Art  History 

(A.H.  Area  Coordinator) 

III  BFA  Ad  Hoc  Committee  Third  Draft,  June  1973 

John  Cataldo,  Academic  Dean 

Virginia  Allen,  Asst.  Professor  of  Art  History 

(A.H.  Area  Coordinator) 

Walter  Compton,  Instructor  of  Art  History 

IV  BFA  Ad  Hoc  Committee  Final  Draft,  Feb-March  197U 

Virginia  M.  Allen,  Asst.  Professor  of  Art  History 

(A.H.  Area  Coordinator) 

Walter  Compton,  Instructor  of  Art  History 

John  McLaughlin,  Asst.  Professor  of  Art  History 

Kathryn  Coghlan,  Chairman,  Division  of  Critical  Studies 


(75) 


MASSACHUSETTS  STATE  COLLEGE  SYSTEM  . 

fY  FKANKMN  STRUT  •  HOMON,  02110  •  TELEPHONE  727-550 1' 


Ca 


SJ 


January  3,  1974 


President  John  Nolan 
Mass.  Colleqe  of  Art 
Boston,  Mass. 

Dear  President  Nolan: 


\  i  ,  ,  '  t 
,/  .  .  ^  *\ 


Bache 
Colle 
Provo 
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the  r 
Guide 
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feel 


I  am  writing  to  inform  you  that  the  proposal  for  a 
lor  of  Fine  Arts  (B.F.A.)  in  Art  History  at  the 
ge  of  Art  was  granted  Planning  Approval  by  the 
st  on  January  3,  1974.  The  faculty  involved  in  the 
ration  of  this  proposal  may  now  proceed  to  draw  up. 
equest-  for  Program  Approval  in  accordance  with  the. 
lines  for  New  Degree  Programs  and  Majors.  If  our 
can  be  of  any  assistance  in  this  endeavorf  please 
free  to  call  upon  us. 


■.Vi 


With  best  wishes 


A 


Sincerely,  / , 

'  \  / 


/ 


/ 


X 


L  j  //  (:  ,J/i 


William  -P.  Ilia's 
Associate  Director  for 
Academic  Affairs 


WPH/jmd 


■t  * 
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Appendix  II 
OS  401 


THE  LIVELY  ARTS  IN  LONDON 
December  27  -  January  18 

A  three  or  six  credit  program  of  study  of  art,  drama,  and/or  films  in  London. 
Included  in  the  program  are  the  following: 

1.  Lectures  and  seminars  on  drama,  film,  and  art. 

2.  Visits  to  film  studio  -  talk  with  director  or  cinematographer, 

or 

visit  to  BBC  studios. 

3.  Seven  theatre  tickets  to  plays  to  be  decided  as  time  draws  nearer. 

4.  Orientation  to  the  arts  of  London  by  a  British  Arts  Council  member. 

5.  Visits  to  several  art  colleges  and  institutes  with  meetings  with 
faculty  and  students. 

6.  Visits  to  National  Gallery,  Tate  Museum,  Wallace  Collection;  London 
Museum. 

7.  Visits  to  British  Museum,  Soane  Museum,  Victoria  &  Albert  Museum 

8.  Membership  in  the  University  of  London  Union. 

9.  Sightseeing  tours  of  London. 

10.  Visit  to  Coventry  and  its  cathedral. 

11.  Visit  to  Oxford  and  Stonehenge. 

12.  Visit  to  Stratford  on  Avon 

13.  Visit  to  Canterbury  and  its  Cathedral. 

14.  Visits  to  Westminster  Abbey  and  St.  Paul's  Cathedral 
Program  conducted  V.M.  Allen  of  Art  History  Area. 

Papers  prepared  from  experiences  during  the  study  tour  will  be  presented 
to  faculty  during  the  2nd  semester  for  evaluation  for  credit. 
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Philadelphia  College  of  Art  J  Broad  &  Pine  Streets  Philadelphia  19102  Kingsley  6  0545 


February  19,  1974 


Mr  Walter  A.  Compton 
Art  History  Area 
Massachusetts  College  of  Art 
364  Brookline  Avenue 
Boston,  Massachusetts  02215 


Dear  Mr  Compton, 


Thank  you  for  sending  me  the  information  on  your  proposed  program 


for  a  Bachelor  of  Fine  Arts  in  Art  History.  I  found  the  program  most  interest- 
ing  and  strongly  believe  in  the  concept  of  well  prepared  art  historians  who  teach 
from  a  base  of  insights  and  experience  drawn  from  studio  practice.  My  exper¬ 
ience  in  art  museum  education  as  well  as  art  school  work  has  convinced  me 
that  practicing  artists  bring  to  the  history  of  art  an  important  element  of  under¬ 
standing  and  interpretation  often  absent  in  a  purely  theoretical  approach.  I, 
therefore,  applaud  your  undertaking  and  hope  for  its  success. 


You  will  understand  that  the  National  Association  of  Schools  of  Art  in 


its  accrediting  processes,  does  not  undertake  to  rule  on  which  majors  shall  be 
offered  by  the  individual  institution,  but  is  concerned  rather  with  that  the 
resources  of  the  institution  shall  be  adequate  to  achieve  its  stated  objectives. 
Certainly  the  College  is  free  to  determine  that  it  shall  offer  a  major  of  the  kind 
you  contemplate  and  I  hope  your  plans  may  be  realized. 


Sincerely, 


George  D.  Culler 
President,  NASA 
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February  8,  1974 


Dr.  George  D.  Culler 

President,  National  Association  of  Schools  of  Art 
Philadelphia  College  of  Art 
Broad  and  Pine  Streets 
Philadelphia,  Pennsylvania  1911P 

Dear  Dr.  Culler: 

It  was  a  pleasure  talking  with  you  concerning 
the  Massachusetts  College  of  Art  proposal  to  institute  a 
Bachelor  of  Pine  Arts  degree  with  a  major  in  Art  History. 

As  mentioned,  we  are  new  at  the  planning  stage  where  we  need 
full  documentation  on  the  viability  of  such  a  program. 

Most  essentially,  we  need  to  indicate  the 
need  for  ouch  a  program.  To  that  end,  we  would  be  mo3t 
grateful  to  receive  from  you  a3  President  of  the  National 
Association  of  Schools  of  Art  a  letter  of  endorsement  for  the 
proposal,  and  an  indication  of  what  other  schools  offer  such 
a  program.  So  far,  we  have  found  it  virtually  unique. 

Enclosed  is  a  draft  of  our  initial  aims  and 
objectives.  It  should  answer  most  of  your  questions.  Should 
you  need  any  additional  information,  please  do  not  hesitate 
to  write.  Again,  we  thank  you  for  your  time  and  consideration, 
and  hope  you  find  our  program  as  exciting  as  we  have. 


WAC/r 
enc . 


Yours  sincerely, 


W  , , 

Walter  A,  Compton 
Art  History  Area 
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April  1,  1974 


To:  Virginia  Allen,  Assistant  Professor  in  Art  History 
From:  Margaret  Johnson,  Director  of  Placement 

A  BFA  in  Art  History  would  equip  the  graduate  for  many 
careers,  including  the  obvious  ones  of  curators  and 
assistants  in  museums.  Gallery  assistants  and  Directors 
in  Galleries  are  also  well  known  positions  requiring 
this  background.  However  recently  I  have  had  one  Director 
of  Art  ask  me  specifically  for  a  BFA  in  Art  History  in  a 
public  school  teaching  position.  Many  schools  are'  interested 
in  these  same  qualifications  plus  some  Art  Education  qualifi¬ 
cations.  Junior  Colleges  ask  for  Art  History  and  now  we 
find  publishing  firms  doing  educational  textbooks  seeking 
this  qualification.  It  is  of  interest  in  all  areas  of  pub¬ 
lishing  as  well  as  in  Art  Libraries  and  T.V.  Studios.  Film 
making  has  a  need  for  Art  History  plus  as  consulting  services 
for  architects  (American  Federation  of  the  Arts)  and  business 
firms  of  all  kinds.  The  New  York  Times  has  three  reviewers 
who  must  cover  museums. and  exhibitions  as  well  as  Art  Maga¬ 
zines  covering  shows. 

Many  colleges  demand  a  BFA  in  Art  History  plus  graduate  work 
in  other  specific  fields. 

However,  a  contrary  note  must  be  added.  Despite  these  apparent 
position  openings,  an  art  history  degree  is  no  guarantee  of 
employment,  there  are  literally  hundreds  of  these  graduates 
seeking  relevant  work  who  are  employed  as  secretaries,  recep¬ 
tionists,  bank  tellers,  etc. 

The  mainstay  of  the  proposed  art  history  BFA  may  lie  in  its 
strong  studio  component;  in  a  sense,  the  degree  is  one  in  which 
the  students  can  hedge  their  bets  towards  employment  that  relies 
upon  studio  skills  rather  than  their  historical  knowledge  of 
what  man  has  accomplished  in  his  art  works. 

Finally,  like  any  graduate,  BFA' s  in  art  history  are  subject 
to  vagaries  amd  economic  conditions  in  the  market  place. 
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Student 


Questionaire 
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January  2h,  197 h 


To:  President  Rolan 

From:  Dr.  Coghlan 

Re:  B.F.A.j  Art  History  Questionnaire 


Attached  is  a  brief  description  of  the  B.F.A. 
in  Art  History  and  a  student  questionnaire. 

We  would  like  to  distribute  this  questionnaire 
next  week  in  order  to  assess  student  interest 
in  the  program. 

We  would  very  much  appreciate  your  comments  on 
this  material. 


KC/r 

enc. 
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Questionnaire  on  B.F . A ,  in  Art  His t ory 


Brief  description  of  program: 

The  Massachusetts  College  of  Art  has  been  given  permission  by  the 
Board  of  Trustees  of  State  Colleges  to  plan  for  a  B.F. A.  in  Art  History. 
Although  many  details  remain  .to  be  worked  out,  we  are  proposing  that  of' 
the  132  credits  required  for  the  degree,  66  will  be  studio  credits  and 
66  will  be  liberal  arts  credits.  Of  the  liberal  arts  credits,  at  least 
36  will  be  in  Art  History. 


In  effect,  the  degree  in  Art  History  will  be  an  exciting  and  unusual 
one  with  preparation  not  only  in  the  academic  areas  but  with  matching 
preparation  in  the  studio  area.  The  degree  will  be  a  unique  offering 
in  the  State  College  System. 


Students  admitted  to  the  program  will  have  gained  admission  to  the 
College  through  the  regular  admission  procedure  including  the  presentation 
of  the  required  portfolio. 


In  order  for  the  College  to  plan  wisely,  we  are  using  this  questionnaire 
to  determine  the  level  of  student  interest  in  the  proposed  degree  program. 
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Date  of  Preparation 
January  2b,  197  b 


Name ; 


Year  of  Planned  Graduation;  _  Present  Major: _ _ _ _ 

1*  Below  is  a  list  of  Art  History  courses  offered  by  Massachusetts  College  of  Art. 

In  column  A  check  the  courses  you  have  already  taken.  In  column  B  check  the  courses 
you  plan  to  take  before  you  graduate. 

A  B 

Courses  already  Courses  planned 

taken  to  take 


CSA  100  Contemporary  Trends  in  Visual  Arts 

r '  ~ 

CSA  101  Art  History  Surve:^  I 

CSA  101  Style  and  Analysis  in  Visual  Arts 

CSA  102  Art  History  Survey  II 

CSA  103  Theory  and  Criticism  in  Visual  Arts 

CSA  20£  The  Classic  Tradition 

CSA  203  Exotic  Art  History 

CSA  210  Art  of  the  Middle  Ages 

CSA  2^6  Modern  Art 

CSA  270  Renaissance  and  Baroque  Art 

CSA  320  African  Art  History 

■ 

CSA  322  Oriental  Art  Painting 

CSA  32b  Demonic  in  the  Visual  Arts 

CSA  326  20th  Century  Architecture  &  Sculpture 

CSA  350  The  Roma  rtic  Era 

% 

CSA  3^0  History  of  American  Painting 

CSA  370  Myths  and  Iconograohy  in  the  Arts 

% 

CSA  '  Black  Art 

AA I  ft-Yl  C  <w 

CSA  bOO  Directed  Study 

Total  Courses 


(85) 


2 


YES 


NO 


2.  Do  you  believe  that  this  College  should  offer 
a  major  in  Art  History?* 

3.  Do  you  feel  that  a  broadened  Art  History 
program  would  enhance  your  education  whatever 
your  major? 

h-  If  a  major  in  Art  History  had  been  available 
to  you  at  the  time  when  you  chose  your  major, 
would  you  have  chosen  Art  History? 

If  an  Art  History  major  is  introduced  in 
197h“75  would  you  consider  as  onfe  of  your 
choices  of  major? 

^  $ 
o.  Do  you  know  now  that  you  would  chose  an 

Art  History  major  if  it  were  offered? 


*Please  comment 


Writing  Committee  Administration  ior-nv^  TV?  tr?  n?  aw  Av»y 


Norman  Voynton 
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Appendix  VI 


Films  on  Order 
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FILMS  ON  ORDER  BCL-74 


ARCHITECTURE 

Taliesin  West  (FI) 

Cathedral  and  Baptistry  of  Florence  (FI) 

ART  HISTORY 

Art  Nouveau  (Roland) 

Pompiee,  City  of  Painting  (Roland) 

ARTISTS  AND  THEIR  WORKS 

The  Art  of  M.C.  Escher  (VR) 

Max  Ernst  (Roland) 

Fra  Angelico  (Roland) 

Roger  van  der  Weyden  (Roland) 

Goya,  the  Disasters  of  War(FI) 

Birth  of  a  Bronze  -  Lipchitz  (Coronet) 
Aves  by  Nancy  Graves  (VR) 

Crafts 

Ceramic  Glazes  (AV-ED) 

The  Potters  Wheel  (AV-ED) 

CREATIVITY 

Devils,  Monsters.,  and  Dragons  (NIT) 

Sea  Images  (NIT) 

CHILDREN'S  ART  ACTIVITIES 

Art  from  Found  Materials  (BFA) 

A  Study  in  Paper  (IFB) 

EDUCATION 

DANCE 


Nine  Variations  on  a  Dance  Theme  (FI) 
Ballet  Adagio  (McLaren)  (PF) 

GRAPHICS 

Printmaking:  Four  Artists,  Four  Media  (BFA) 
Silk  Screening  Series  (BFA)  6  filmloops 
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INDUSTRIAL  ARTS 

Acrylics,  Cutting  and  Finishing  (Thorne)  filmloop 
"  Heat  Forming  11 

"  Cementing  and  Laminating  " 

"  Internal  Carving  " 

"  Drilling  Compressed  Cube  " 

Portable  Power  Tools  (BFA) 

Power  Tool  Series  (BFA)  5  filmloops 

MATHEMATICS 

Dihedral  Kaleidoscopes  (IFB)  , 

Symmetries  of  the  Cube  (IFB) 

MOTION  PICTURES  -ANIMATION  ■ 

Frank  Film  (PF) 

Loops  (IFB) 

Spheres  (IFB) 

Hen  Hop  (IFB) 

Chromophobia  (IFB) 

Notes  on  a  Triangle  (IFB) 

Dance  Squared  (IFB) 

MOTION  PICTURES  -  CLASSIC 
A  Chairy  Tale  (McLaren) 

Anemic  Cinema  (Duchamp) 

L'Etoile  de  Mer  (Man  Ray) 

King  Kong 

Birth  of  a  Nation 

Modern  Times (Chaplin) 

Zero  for  Conduct  (Vige) 

October  (Eisenstein) 

Mother  (Pudovkin) 

Musical  Selections 

PHOTOGRAPHY 

Dorothea  Lange  (IU) 

This  is  Edward  Steichen  (Carousel) 

Daguerre:  Birth  of  Photography  (FI) 
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